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RISING TO THE CHALLENGE I was born in London, 
and my brother, Ed, came two years after. Two years 
later, we moved to Hong Kong, and I went to St Paul’s 
Co-ed, which was very academically challenging. My son 
goes there now, and in my opinion it’s tougher nowadays. 
Ed and I were active at school. We did well, having not 
had strict parents. 

LEFT TO MY OWN DEVICES I had a very happy 
childhood. My relationship with my brother was very 
tight. My parents (the late businessman David Tang and 
former actress Susanna Cheung) divorced when I was 
10, so I had to learn to be independent, because my father 
was always working. My parents were very socially 
active. They just let us do what we wanted. A separation 
forces you to become independent in some ways, having 
to take care of a younger sibling, even though now he 
thinks he’s more of the boss than I am!

STRIKING A BALANCE My mum taught me how to 
live the Hong Kong way of life, and my dad gave me an 
international perspective. Mum was very down to earth 
and my dad was larger than life. On reflection, they gave 
me the opposites; I’ve always been on this weighing scale, 
in the middle, doing a balancing act.

HOST WITH THE MOST My dad gave so much to the 
outside world that we didn’t get to spend a lot of time 
with each other. When we were together, we just wanted 
to have a good time, so we didn’t talk about business. I’d 
lived with my mum throughout my parents’ separation, 
but I saw him often, mostly for family dinners. He loved 
hosting. The only way I saw into his work ethic was when 
I became a designer, then creative director of Tang Tang 
Tang Tang, a lifestyle store he founded in 2013. 

MORE THAN A DAUGHTER In terms of my dad’s busi
ness, creativity and eye for detail, he was a visionary who 
could see things no one else could. He was a workaholic 
with a lot of passion, and that passion and curiosity is 
what I have in common with him. I appreciate that but, 
most importantly, I believe in earning my own merit. Yes, 
I can be Sir David Tang’s daughter, however, I am also 
good at other things. I want to start my own legacy and 
have a female voice in the creative community. 

I REMEMBER MY DAD  
SAYING TO ME AND MY 
BROTHER WHEN I WAS 16, 
“I WISH YOU WERE MORE 
REBELLIOUS. YOU’RE KIND  
OF BORING KIDS”

REBEL WITH A CAUSE I was planning on joining my 
mum and her partner in moving to Tokyo but I couldn’t 
transfer from a local school to an international one, 
so I did a year at Island School before the move. After 
I graduated high school, I stayed for another year to 
pursue a singing career with (record label) Avex Trax. 
I remember my dad saying to me and my brother when 
I was 16, “I wish you were more rebellious. You’re kind 
of boring kids.” That was a turning point. I said, “I’ll 
show you what rebellious means.” I didn’t want to be in 
his shadow and decided to do singing in Japan, where 
he had no strings to pull. Ultimately, I realised it wasn’t 
something I wanted, because while I love singing, I 
couldn’t put myself forward as a stage presence so that 
someone could tell me what to do. You need to act cute all 
the time. I didn’t want to be cute.

Victoria  
Tang-Owen
The multidisciplinary creative tells Betty Richardson  
about finding her rebellious streak and stepping out  
of her famous father’s larger-than-life shadow

THOUGHT BUBBLE I got to a point where I decided to 
take my creativity elsewhere, so I applied for Central 
Saint Martins in London and pursued a degree in graphic 
design. Graphic design back then – before iPads – meant 
big Apple Macs, the really deep ones with the bubble. 
We were doing websites, learning HTML, learning 
typography; graphic design is really about visual 
communication. I learned so much: film, animation, 
photography … I met people who were doing fashion, 
cultivated my own little bubble of creative people who  
I looked up to and then did projects together. Saint 
Martins introduced me to a lot of people who are really 
successful designers and I still keep in touch with them.  
I take it to heart when I appreciate someone’s work and 
see something in them that makes you just want to  
keep learning.

MODEL STUDENT Luckily, I was motivated enough to 
fit in the Saint Martins academics, going to lectures and 
taking notes. I took loads of notes and even had people 
buying them because they didn’t go to lectures. Back then 

we didn’t have AI, keynotes or laptops. We had to write 
notes and then type them up.

LONDON LIFE I stayed in London for eight years. At 
first I was doing internships at magazines like Dazed 
& Confused. I love magazines – that was our window 
to what social media and movies offer you now. I see 
younger people relying on social media, but I rely heavily 
on books and magazines because people have gone to the 
effort of editing them, picking out the essence of things so 
you’re not overloaded with information. 

SNAPPY SNAPPER Since I had a photography back
ground, I did a lot of portrait photography, photo 
shoots for publications and catalogue fashion shoots. 
Publications like V Magazine, GQ, L’Uomo and Vogue 
needed people all around the world to do photo shoots 
here and there. 

AI YAH There was one memorable occasion when I  
was commissioned to shoot Ai Weiwei in Beijing for  
V Magazine. This was while he was under house arrest, 
and there were undercover police cars outside. I knew 
of the situation, but I wasn’t sure. I remember being 
so scared and nervous – back then in 2014, people 
sometimes looked down on you as a girl with a camera. 
The shot was done quite quickly, but I remember telling 
myself, “If you don’t ask, you don’t get.” There was this 
pile of seeds in the room. I was so embarrassed, because I 
asked if he would consider jumping out of the seeds, and 
he dead-faced said no. I thought I was in so much trouble 
and had offended him, but we started talking and he’s 
really, really nice. 

THANKS, CHRIS I hope I won him over. As I was packing 
up, he said, “A friend of yours messaged me on Twitter. 
He said, ‘Take care of this girl.’” That was when Twitter 
was still a thing, and he was big on the platform. It turned 
out to be my future husband, Chris Owen. I thought, “Oh, 
another embarrassing moment,” so there we go!

BRAINS TRUST When Chris and I started our creative 
agency, Thirty30, we didn’t call ourselves co-founder, 
CEO and creative director. We called ourselves the left 
brain and right brain, because he’s more of a logical 
thinker: all about process, schedule, and I’m a bit like, 
“Oh, let’s do this, let’s do that.” We’ve set the ground rules 
to establish that he does the business side of things and 
I do the creative, and along the way we’ve merged into 
thinking strategically how we both approach things. He 
assesses how creatively difficult it is to achieve certain 
things. It’s not always easy because you see each other at 
work all the time. We keep a work-life balance by having 
time for ourselves and our son, Rocco. 

WORKING WONDERS We’ve just worked with the Hong 
Kong government on the branding of the Hong Kong 
Fashion Fest, and the Hong Kong Fashion Council. This 
was our first time working with the government closely, 
and I think there’s so much more we as a community 
can give to Hong Kong as a brand. Living and breathing 
the Hong Kong air, you want to make sure they have 
promoted this amazing city the best they can. We’re so 
lucky because there’s so much to do in Hong Kong; we 
have pockets of wonders everywhere. 

Above: 
a wall of artworks at Victoria Tang Studio, 
in Causeway Bay

Right:
a young Victoria 
with her brother, 
Edward
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Victoria with her father, David Tang

Left:
before the days of iPads,  
graphic design meant  
big Apple Macs


